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A gentle suite of subjective works
mainly in watercolour and pencil,
the results of a winter’s residency
at the Owld Haa* on the island of
Yell, Shetland. The pieces were
conceived between September
2015 and March 2016. Most were
produced in situ at the museum,
but some came also from memory
and photographs. They were
exhibited at the Owld Haa Gallery
during September and October
2016.

Cover:
Left - Detail: Ripper, flensing
knife and Magellan Daisy
Right - Detail: Gibbie
Hoseason’s Penguins,
photographer: B Carrington
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